THE ANT I-ALEXANDERS

action, will remain symptomatic of a listless age. The
caste-bound officers and the warmhearted, lightheaded
women of his world, caught in the enchantment of a
momentary happiness, seem never seriously disturbed.
They are aware of the transitoriness of life, but more
naively preoccupied with the melody of death than
the weary Claudio in HofmannsthaPs Der Tor und
der Tod. The sense of loneliness, which was, in the
novels of Kafka or the mature elegies of Rilke, to be-
come the source of deep despair, is here lightly con-
veyed in melancholy half-tone and the indistinctness
of a nostalgic dream.

But the element of impressionistic frailty is not the
only quality of the Viennese generation at the turn of
the century. The Socratic sketches of Peter Alten-
berg (1859-1919; Wie ich es sehe, 1896, Nenes Altes,
1911, Mem Lebensabend, 1919) suggest a character-
istic type of "sophisticated" enthusiasm. In Richard
Beer-Hofmann (b. 1866) and Richard von Schaukal
(b. 1874), a pronounced gift for form and a creative
allegiance to the European tradition have produced a
conservative poetry which has remained alive and im-
portant. Schaukal is of the two the more versatile and
flexible; his early Verse (1896) was followed by a
series of competent volumes in poetry and prose, both
lyrical and reflective (Das Buck der Seele, 1908, Ge-
zeiten der Seele, 1926, Essays, 1925, and Erkenntnisse
und Betrctchtungen, 1934), with which he reaches be-
yond the subsequent fluctuations of literary taste into